
they tell you which rock they were  
and how they travelled so far

Like a rock on a mountain, an exhibition is just one part of a larger 
story, one narrative amongst many. This exhibition hopes to be that 
small rock that you pick up and inspect in the palm of your hand. 
It may be crumbly or hard, deep in pigment or shale grey. Put it in 
your pocket, so the next time you put on your coat, it may remind 
you of the stories you heard there.

They tell you which rock they were and how they travelled so far 
brings together three women: Alana Collins, Jessica Quinnell and 
Gabbee Stolp. These artists look to the past to untangle intricate 
narratives in poetic and sensitive ways within the confines of  
Kelly’s Garden, delving deep into the emotional and the elemental.  
A conversation emerges between the materials and personal 
histories, highlighting the importance of the personal within 
historical narratives of settlement, trauma and impact on 
landscapes. The artists have addressed the site as a living space. 
It is a space that holds many stories of its own, changing and 
morphing over time. The folds of the earth beneath this site hold 
crumbs of the past; the sandstone walls crumble into dust. If we look 
and listen carefully we may hear a new narrative rise to the surface. 

By recognising that each chosen material has its own lineage 
and timeline, the artists weave a web of stories. It is within this 
silky, sticky web that we can begin to speculate on ways of 
understanding where we stand in relation to the place  (nipaluna, 

muwinina Country) on which this space (Salamanca/Hobart) is 
built. The materials are gleaned and borrowed from the landscape, 
sourced from reuse shops, off-cuts and scrap boxes. They have 
been collected through a slow and embodied process of noticing, 
looking closely, researching, asking and listening. Like all living 
things, the artworks are impermanent. They are made from materials 
that can be continuously reshaped, reencountered, redefined and 
remade. From the rocks and shells gathered from the coastlines 
of this island, to the pewter scavenged and melted over a stove 
top, to the shrivelled mandarin peels, these materials invite us to 
contemplate what they once were and where they will end up. 

As the weather systems glide over Kelly’s Garden, as boots push 
the gravel, the artworks will disfigure and discolour, moulding to 
this strange outdoor courtyard. Here, we are moving away from 
colonial, neo-liberal ideas of the settlement, the priced, and the 
forever. We exist within a much more fluid, transient and gentle 
space – one that embraces what was and what will come.  
As such, each material tells us what they were and how they’ve 
travelled so far – but also how it will continue to travel – for what  
is on this earth is malleable and never ceases to exist. It just 
changes form and moves on. 

Caitlin Fargher, 2018
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To read more about the artworks and explore the themes further 
walk into our Sidespace reading room. Here, there are books, 
poems, pictures and sounds that have informed the research for 
both the artists and the curator. We invite you to get comfortable 
and spend time with the items and artworks on display.

Caitlin Fargher
Caitlin Fargher is a multi-disciplinary artist working in sculptural 
installation, curating and textiles. Graduating with First Class 
Honours in Fine Arts at UNSW Art and Design in 2017 in Sydney, 
she has now returned home to be based in Hobart. Her recent work 
has engaged with the slippage between white-settler industries and 
the landscape, forcing a necessary conversation that concerns both 
personal and entangled histories, materials and sites. 
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Alana Collins
Alana Collins is an artist based in nipaluna/Hobart working 
in drawing and installation. Her practice is concerned with the 
significance and vulnerability of nonhuman beings, which she 
explores through fragile, ephemeral and small-scale works.  
Her process involves the collection, alteration and assemblage  
of natural materials from local environments. In this way her  
work invites audiences to contemplate the landscape and see  
it with new eyes, fostering a connection between people and their 
surroundings. For they tell you which rock they were, Alana has 
collected materials from her local Hinsby beach, including minerals, 
shells, driftwood, sea glass, charcoal and plastics.  
Stones have been ground into pigments by hand and layered  
with sand to create an altered/alternate landscape within  
Kelly’s Garden. Small offerings are placed upon the pigment in  
a constellation of collections, acting as small thoughts and 
memories of a place that has come to be a home. 

Alana has exhibited her works in a number of shows since 
moving to Tasmania from Queensland, including Sawtooth ARI 
(Groundedness, 2018), Moonah Arts Centre (Dust, 2018) and Top 
Gallery (Inner Landscapes, 2016). She graduated with a Bachelor 
of Fine Arts from QUT in 2013.

Jessica Quinnell
“No one ever tells you how laborious healing is, how you will 
resent it, how utterly ‘boring’ your life will become” 1

Jessica Quinnell (based in nipaluna/Hobart) is a ceramics and 
mixed-earths artist, who works with materials gleaned from 
recycling plants, scrap yards and littered quarries. Her practice is 
informed by the semiotics of care and wellbeing. For they tell you 
which rock they were, Jessica’s two pieces look at intergenerational 
trauma and the haunting legacies that we inherit. Referencing 
motifs such as DNA, stars and women’s garments, both the works 
displayed in Kelly’s Garden are a material analogy of the cognitive 
and epigenetic transference of trauma, addressing personal 
histories that are entangled within the broader spectrum of societal 
trauma. Broken glass needles, salvaged metals and compost 
bear the weight of memory, helping us begin to investigate and 
understand our own worlds – material and interior.

Jessica has exhibited her ceramics in various group shows at 
Moonah Arts Centre (TCA Annual Exhibition 2016) and Visual Bulk 
(Even after the last spring has run dry, 2017 with Jessica Tan, Grace 
Gamage, Olivia O’Donnell and Autumn Royal, and Shrines 2018). 
She is currently enrolled in an Advanced Diploma of Visual Arts/
Ceramics at TasTAFE. 

1Amber Wright, tweet published 23 March 2018

Gabbee Stolp
Gabbee Stolp’s artistic practice exists across several mediums 
focusing on object making, contemporary jewellery and textiles. 
She creates relics and monuments that seek to mend human 
relationships with nature, but are critical of the egocentric role 
humans play in shaping the landscape. For they tell you which rock 
they were Gabbee presents two blankets in Kelly’s Garden.  
These blankets hold dual functions – to nurture and to hold  
personal histories, and to represent the gilded lily of colonial 
narratives that are still prevalent today. The first is a heavy blanket 
made from stones gathered on site. Each stone is gently covered 
in silk, each stitch covering up a dense and complex past. Like her 
grandmother and mother before her, Gabbee employs the skill of 
sewing as a means of mending. This slow, careful and laborious 
process of wrapping the stones emulates the swaddling of a child, 
drawing attention to the preciousness and precariousness of this 
place and its history. The second blanket is made of scallop shells 
collected near the artist’s temporary home on the southern beaches 
of lutruwita/Tasmania. These broken scallop shells – the long 
discarded homes of Pecten fumatus – fashion a patchwork quilt  
that speaks to a longing for the comfort of home and a need to 
belong to place. 

From 2013 - 2018 Gabbee lived in Melbourne, completing a 
Bachelor of Arts (Fine Arts) (Honours, First Class) at RMIT University 
in 2016. In 2017 she was a finalist in the Victorian Craft Award and 
a recipient of the Maggie Fairweather Studio Residency for RMIT 
Gold and Silver smithing graduates. 


