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Candice Broderick, 'Exposed Transaction,' 2022 
Broderick is a visual artist currently exploring themes of human nature and introspection in 
her practice. D _uring Potentially Eventually's event Broderick will undertake a performance 
based artw&k titled 'Exposed Transaction' where she will be responding to the immediate 
environment'<!.Q,_produce a series of artworks using a combination of mark making and 
drawing mediums as well as paint 

( ) 
Cullen Butters, 'Maria: 2022, $60-70 
From mere stran§ers to now fond friends. It was never intentional but serendipity prevailed 
in connecting with �aria, allowing me into her home and life. There was a parallel between
the gradual expibration of the waterworks creek and bushland and talking with Maria about 
her migration fromtoland. The thickets exude dark imagery but there is hope in the canopy 
light - reflecting Maria'�life. 

Elliott Nimmo, 'ables(pay\blue morning; 2022, $1000 each. 
My paintings express th�emory of a feeling of being in the landscape-whether it's 
Rushcutter's Bay in a milky'f.April morning; the fields of fluorescent canola on Wiradjuri
country; or the blue glow of1u� trees blanketing the hills in Tasmania. Each painting 
expresses my feeling of immersfon-in the world, my isolation, my sense of integration and my 
identity. The paintings are proce!s-d�i'ven: initial swathes of soaking give way to painterly 
mark making. The brushstrokes a)e-my W'<J.Y of imposing my will, my influence, on my 
environment-whereas the colour field;stai'ns reveal themselves, and I take a backseat as the 
painting develops of its own accord. 

Elwyn, 2022. "An acknowledgement of turbuleAee, for'We woke folk are comfy. Settled even, 
complicit definitely." U 

Q Emma Skalicky, Natalie Venettacci, Bella Young, 'Medusa-Waking.'· 

MAGGIE: Once, someone said my hair was "the loveliest thing of✓air:'-So I cut it off. Ana I 
grew bad ideas instead - I got angry, I spat venom, I changed�ot to,-1:Je{e�y handed, but I
really found the gorgon in me." In a mouldy old bathroom, Ma\.gie is having a �ad, bad day. 
Around her, pipes speak, myths climb through windows, and Medusa drea� 

Helen Spencer, 'Against the Grain; 2022. 
I love hand-made, old, timber, grosgrain ribbon, and the colour green. What if we all reverted 
to be making-fixing households? 

Jacob O' Shannassy, 'Untitled: 2022, $300. 
This work represents the urban, man-made landscape and the natural landscape as places 
we call home. Through geometric shapes and organic marks and forms, the work poses the 
environments together as a juxtaposition. 

Jasper Godden, 'On The Table,' 2021. 
I created On the Table for Artfully Queers 'Home' show in 2021. I wanted to explore the 
saying 'putting it all on the table; I did this through compiling poems exploring some of the 
thoughts and feelings I never shared with people I once had intimate romantic connections 
with. I also ask audience members to submit their own confessions to the crock pot. 
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Kate Loader, 'Garbage Patch Kids; 2022, EOI. 
Greenpeace estimates more than 640,000 tonnes of nets, lines, pots and traws-us@djQ 
commercial fishing are dumped and discarded in the sea every year. 6% of ill nets used, 
9% of all traps and 29% of all longlines (fishing lines that are several miles l�ngd remain as 
physical pollution dumped at sea. New research shows that the Great Pacific jalba�e 
Patch (GPGP) is largely composed of fishing-related plastic waste, with 75% to 8,B%fot all 
plastic waste in the GPGP identified as coming from offshore fishing. 

Lily-Joan Rudd, 'Housemouse; 2022, $90. 
A little mutant creature, the unholy union of house and mouse. Long-tailecland lrtfrom 
within. Sightless and siteless; wandering unmoored and unseeing. 

Lychandra Gieseman, 'Draped Vase & Lamp: 2022, EOI. 
Experiments in manipulating surfaces (of & beyond the sculptural"'f�m), finding the 
thresholds of industrial materials through gravity, drapery, reflection, lignt= a circt'e cut from 
a square that is twisted & inverted. 

Maddy Barker, 'Personal Mythologies: 2022, $230 each. 
My work seeks inspiration from the long standing practice of GeramTcs and"the built 
environment. The work speaks about my hometown, childhood)n elancholy, the absurd, life 
experience and documents my perspective of gir:it@m[Jorary livipg. 

Marguerite Carson, 2022. 
"as is always the case with allegory it's rot tfat one scene �licates another, but that it

recodes it in order to cast it
. 
in hig�lief through imperfe.ct but suggestive correspon­

dence. One scene becomes a frg°ura1 �aohine'\�ough which another one can be
ex�approximate�ar.ticularly_ whe� d,ct repre�entation is found, wanting,

i
where stiff edges"ot�nsimil1�e r:/roh1b1t accurate dep1ct1on where bodies, are asked to 
gener-ate a-� un�erstanding of theif own abolishment:'Moreno, Gene "Notes on the Inorgan­
ic, Part I: Ao,cele\ations" eflux�.Quc�al, Issue #31 

Reece Aaro&,Ni'colaou, 'MY LOVE! MY LOVE!'. 2022. 
A video that explores how different representations of the heart are used throughout our 
life in relation to love. These (representations) look at the creation and dissection of the 
heart, as a metaphor for the love we give and receive over our life's journey. Whether it be 
incidental or intentional we leave a trail of love along our ways, as well as picking it up and 
finding it, which ultimately makes us somewhat whole. 

Robert O'Connor, 'An Epitaph for the Rat Palace; 2022. 
Lost somewhere between sincerity and sarcasm, An Epitaph for the Rat Palace memorial­
izes the long-running shared studio space that will cease operation in 2022. Beginning 
around 2008 with Disconnect Records and the Die Laughing Collective, it was for some a 
space to make art and record albums, and for others to turn up unannounced, hang out 
and get high. One night around 2015 someone threw a rock through a window which 
pissed off the owners and put an end to live events. -
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